MEDIA WALL

by PETER HALL

A bank af 152 Cobor Kinerics blusts

 smates high-dufinitian imagery for

evanits or IAC self-promation. [The

Nawers shown here are advertising
the company’s dating Wab sites.] Tha

ouetput of the wall's 18 prajectars Is
simced by a roomiul of computars.

Part of IAC's multimedia
extravaganza is the largest
high-definition video wall

in the world, at 11 feet high

and 120 feet long,

AS YOU ENTER THE IAC BUILDING,
ce fow the heads of
mg m receplion arg
nt globe projectad
creen behind
Barry Oiller-
the war room in
&4 film, O
might also notice a
top the recoption

it @ good spin. This should send the
projected Earth into 8 high-speed

Buhind the screen, MeCann Systems vsed an angled-mirrer

technigue fram the days when grand mavie theaters were being
chopped into multiplexes with tiny projection rooms.
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rotation, but beware: early iterations
of the globe spun so swiftly that
onlookers last their batance, accord-
Ing to Frank McCann, whosa company.,
MeCann Systems, halped bulld it.
“We had to slow it down,” he says. “At
one point you would get vertign.”

On thir opposite side to reception,
facing the West Side Highway, |s part
twa of this multimedia extravaganzac
tha largest high-definition video wall
in tha world, at 11 feet high and 120
feet lang, n April, shortly after its
inauguraticn, the wall was shawing a
gentle ambient array of shifting col-
ofs produced by a bank of 162 high-

SECTION VIEW

1. Projector

2. Tap mirror [rotates image]

3, Lower mirror [enlarges image]
4. Scremn

output LEDs hiddan behind the glass,

But 1AL plans a whale covelcade of
lluminated spectacies to tum the
wall from, say, o glowing white slab
to o gama of interactive Pong ora
bed of blaaming video fAowors

The elongated media wall was
the brainchild of Bruce Mau Dasign,
which, &s the building's graphics
consultant, proposed a “giant pre-

sentation dovice for Inrge audiences”

positioned level with the eyes of the
thousands of matorizts who drive
daven the West Side Highway each
day. Many similar concepts have ger-
minated and then terminated en

route from rendering to reality, mem-

grably the glant media wall planned
for the new Pann Station, Here. how-

Left: Ench image going through the
projectors is rotabed 50 degrees, then
bounced off two angled mimors onto
the scresn. Right: A globe behind the
reception desk shows real-time data
from IAC's manmy companies.

ever, the dasire for size emanatin
from 1AC's bosrdraam trumped pr
edent. Several technological solu
tions were dismissed, scoording to
IAC's chiel administrative allicer,
Juson Stewart, including an acryfic
rear-projection screen [couldn't get
it Mat encugh)] and a liguid crystal
disploy [too expensive and “cubey”]
befare IAC and McCann came ugan
u new way af rear-projecting onto &
thin laminated “film screen” sand
wiched batwesn two sheets of gless
Unlike standard viden killoaards,
which use LEDS to render maving
imaghs at o resolution that becomes
legitie only when viewed from a dis-
tance, this method would allow ten-
paint type to be read frem o fool
away, The glass sandwich would pro-
vant damage to the screen, a erucial
factor given that [AC planned to use
tha Iablby sres around the ginbe and
video wall a5 rentable event space
“When the idea crystailized that we
could da s high-definition image you
can touch,” Stewart says, “it alliowead
us ta feel that we were Irnovating.”

To project a 120-foot-long high-
definition witea image requires not
one but eightern sequential projec
tors perfectly calibrated with com-
putar software 5o that the point at
which one projected imaje starts
and the next takes over is borely
discernihie—a process cilled "edge
blending.” When Al Gore stands in
frant of & giant projected graphis of
CO, emigsians in An lncenvenient
Truth, edge-blonded prajectors are
woiking hehind the scenes. To cho-
rengraph, transiate, edge-hiend, and
calibrate the imagery recuines an
entira room of computers. All in
all, says Stava Zink of Warren 2
Productions—which produced tha
software system and the Spinning
giobe—it uses enough pewer to “Tun
a small hause ar two.” Se much for
LEED certification

Having built the well, C is faced
with the problem of what te put en it
Traliback + Company wae ssigned
to came up with promatianal “mod-
ules” that could ke shown during
peak pedestrian and car traffic

Above: Gehry's bullding allowed anly
8 narrow space—between the media
wall [4] and the reception desk [B]=to
houwse the projectors.

hours. Each module is a twa-minute
visual el on an 1" wand tharmn, resobe-
ing into an 1AC company lago or saver
al: "iConnect” featuras pizollated
imagery of yellow taxis culminating
in the Citysearch logo, for example;
“IDate"—promating 1AL matchmaking
slites—~shows time-lapss footage of
fawers blooming, shot with & high-
resolutian still camera, [Producing
viden footane at four times the reso
lutian af the cinema screen proved
prohibitively comples and pricey.
|AC #leo approachad New York
Unlversity [NYU], where artist und
scientist Jeff Han drew up plans to

turn the wall into o kind of mes

mirrar using strategically placed ste-
repscopic cameris to take live 3-0
imagery of the people standing in
trant of the wall and render their
moving silhousttes across the Screen
a5 dorens of tiny scepens, aach
showing live TV faotage. Meanwhile
WYU imstructor Daniel Shitfman and
his students continsed an page 183




